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2007 REVIEW: BUILDINGS
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The architecture
wedeserve?

Are penny-pinching clients forcing UK architects to produce their best
work overseas? We look at the year's architectural highs and lows, and
ask a selection of architects to name their favourite buildings of 2007
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ELLISWODDMAN

I fear 2007 will not go-down in the
sarmmuls of British architectural his-
tory asa vintage vear. The clearest
imdication that we maght bave a
probiem on our hands came in
July, with the announcement of
the Stirling Prize shorthist. Of the
six schemes in contention for a
prize that serves to recognise “the
building which has made the
grestest contribution to Britizh
architecture in the past vear”, anly
oo were from Britain. The mes-
sage was clear: iyou want to see
the best waork being built by
British architocts, get onaplane to
Spain or Germany. In theend, the
prize found a worthy winner in
Germany's Natfonal Muscum of
Modern Litesature by David Chip-
perfield. Fascism's co-option of
Crermany’s neoclessical tradition,
still puts certain forms of expres-
sion out of bounds for many Ger-
man architects. In this context,
this explicitly temple-|tke strag-
ture promises to fave a far-reach-
ing, liberating influence

Chipperficld is one of the small
hand of British architects who
truly enjoy & worldwide reputa-
tion, And vet, looking back at the
mcagre handful of projects he has
built in this country over his
20-yvearcareer, one would be band
ezt to g as much, The past
vear did see the completion of
his largest British project 1o date,
BRC Scotland's headguarters in
CGlasgow, but good as it is, itisnot
the triumph it could have been.
Citing fears over costs, the client
ditched Chipperfield in favour of
a local anchitect midway through
the design poocess.
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WESTMINSTER

Unfartunately, there are all (oo
many stories like this in the world
of Bratisl architecture, Richard
Rogers, Zaha Hadid, Foreign
Orffion Architects and Tony Fretton
are just some of the intermational-
class architeets who operate from
Britain but build here only rarcly
— vl theen often in painfullycom-
promised circumstances. Rogers
Heathrow Terminal Five 15 a
shudow of the airport hewas able
to bl i Madrid, which won last
vear's Stirling Prize. Likewise,
Hadid's ever-diminishing Aquatic
Centre — pow in fos thind iteration
— speaks volumes ahout the
timidity and incptitude of many
public clients in this country.

All of this is particularly alarm-
ing bocanse the country is under-
going a building boom of a scale
unecen since it rebuilt itselfin the
wakeof the Blite The truth is that

Hadid's
ever-diminishing
Aquatic Centre
speaks volumes
about the
ineptitude of
public clients

we seem ta have leamt precions
hintle from the social and environ-
manital disasters that ensped from
the short-termism of that period.
Take schools, for example. Last
vear Cabe conditcted an audit of
schowols built in the past five vears,
concluding that half were “not fit
for purpose” Given that the
£45 billion Building Schools for
the Future programme envisages
the rebuilding or refurbishment of
every ong of the country’s 3,500
secondary schools by 2020, the
consequences of this failure are
potentially nmense, Indeoed, the

news was soworrving that in Jan-
vary the government ussigned
£3 million to Cabe for it to review
eviery new sccondary schoal de-
sign priot to submission for plan-
ning permission.

Cabe, it seems, is going to have
its humds full. The recont Calleun
Review of Househuilding Deliv-
ery advises that every major hous-
ing scheme in the country shauld
be reviewsd ina similar manners
That proposal chioes with Cabe’s
own assessment of the situgtion
In Febraary, it completed its aodit
of the guality of new housing in
England and concluded that 2%
Titied to mest Cabe's “good™ or
“very poodd” criteria,

In the present circomstances,
the fact that a central authority is
being charged with the task of
upholding design quality across
the country is welcome Yet it also
represents a damning indictnicnt
of the meagre amhitions of so
many of the bodjes, both public
and private, that aré erecting
buildings in this country, and of
the faiture of our local authorities
to defend us from them,

But enough gloom and doeom.
What has been good? The devel-
oper Building Better Health has
delivered a series of Lift health
centres of notzhly greater quadicy
than the norm. The Buschow
Henley-designed project that it
built on 5t Johin's Hill in south
Lopdon wag a particular siooess,
It stroet frontage has an impre-
sively monumental quality, devel-
oping from a ground level arcade
to a boldly articuluted ool
canopy, Windows are few but
lange nnd freely distributed, mak-
ing it immediately obvious that
this is & public building rather
than an office or residential block.
The effect might have been overs
bearing weee it net forthe fact that
the walls are faced ina lacguered
titiber boand, a maverial which
gives the bullding the seductive

BARKING ST JOHN'S TECHNOLOGY HINGSDALE
CITY ACADEMY LANDSCAPE CEMTRE CENTRE SCHOOL
Allford Hall Murf Buschow FOA dRMM
Monoghon Morris  This faux ruin Henlay Dasigned to be The music and
An casis of Barking city This MHES Lift engulfed i sports block
leaming dressad  centre introduced - schemesets a plants, this far this Dulwich
in brightly aleavening witta  highbenchmark points toa new sehool uses
coloured glared  AHMMs housing  for future health  direction jn the engineered
herracotts project. care bulldings architect's work.  timber panels.

appeal of a picce of French-
poksbed furniture,

There have cven heen some
good school buildings, althoughit
is notable that the best of them
were delivered outside the con-
vertional secondary school pro-
curement soute. De Rijke Marsh
Muorgan's tremendous music and
sports hlock at Kingsdale School
in Dulwich followed ity earlier
remodalling of Kingsdale's 19505
huilding under the Architecture
Foundation'’s School Works ini-
tative, The new budlding employs
& strpcture constructed entirely
from engineered timber panels
with all the openings pre-cut. It
offered compelling evidence that
thix mew tochnology enables archi-
tects 1o choreograph the kind of
structural gympastics that could
previously only have been ach-
ieved in in-site concnete at much
Ereatcr enviromnental cost.

Nightmarish process
Allfoed Hall Monaghan Morris
had a variable year, Its library and
himising project in Barking city
centre went through a procure-
ment process of nightmarish
entanghement, with construction
censing for a whole year afier the
original developer pulled out. The
tangy eplour schemewas touted as
a reftrence to the lemonade fac-
tory that had previously ecoupied
the site —ironjc, becanse the hun-
dreds of tiny single-aspect flnts
had cerainly been squecred in
until the pips squealed.

1t was fust oneof many regiden-
tia projocts buili in the capital this
year that were the product of a dia-
belic hargain between plannerand
developer: the planner’s desire to
eatract affordable hoosing orgom-
munity fcilities from the devel-
oper had boen seen as reason
enough to allow densitics to
b pushed above the levels stipu-
fated in the Londen Plan, Thank-
fully, Muf"s landscaping, which
included the construction of &
magnificontly contrary i min,
introduced & lervening wit.

AHMM was moch better repre-
sented e Westminster City Acad-
cmy, a new school buile directly
apposite the Westway. Faced in
five different shades of glared ter-
meotta, the bullding cuts an
engagingly verdant image in this
grimiest of settings. Taking s cue
from the schools chosen specials
ism in tnternational business and
enterprise, it resembles a particu-
larly stylish corporate HGL. ltisn
provocative iden of what a schoal
might beak [ke, but the far from
affluent student body secms ta
have readily embraced it Quite
why all Britain’s schools can't be
desigmed with this level of passion
and careremuing & mystery. Of the
British projects | have seen this
vear, Weseminster City Acadeamy
impressed e the maost:
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Chance Street houses: Stephen Toylor Architects,

ROBINLEE

NORD

A bullding that interested me
this year was the second phase
of tha Museum of Childhood in
Bethnal Green by Caruso

St John, in part becayse of the
way it handles ideas about
tradition with a comtemporary
sensibility, I Uke the way that
in the stonawork, the architect
doesn't just refer 1o or reflect
tradition, but worked with
traditional craftsmen to make
the architecture. There Is an
authenticity to the building,
even though on another level it
questions authenticity.

I also enjoved the fact that it
158 building about the interface
between two such distinct
realms — the street and the
museum, There is optical play
in the sequence of movement
from the street towards the
hesvily articulated facade
which gradually reveals
Itsetf as being sheer a5 you
approach it. As you walk
towards the recessed
entrance, the walls of
pelychromatic stonework

are imposing In scale and
dominate everything
around you.

Despite the surface
treatment, it is like entering &
sculpture by Richard Serra (for
scale] or 3 Dan Graham [for
dislocation]. And by the time
you have squeezed through
the reflective glass door, you
still have no clue what to
expect inside. That is what
I lke about the experience:
the control the building exerts
over the sequence, the
withhelding and expectation
and distraction and delay.
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GRAHAM MORRISON
ALLIES & MORRISON
The year ends with twin
events: the opening of Sanaa’s
MNew Museum in New York and
of the Jean Prouvé exhibition
&t London's Design Museum.
Bath have forridable appeal

The first, a single buliding,
Is concerned with
composition. Sansa balances
adelicately abstract form with
& tough and gritty context,
produsing a structure that is
simultancously all museurn
and all New York.

The second is & survey of
life's work of exploration and
imvantion in which Prouvé
tiretessly sought accurate
rather than stylistic answers
to problems

Equal to these, and as
enjoyable as it is modest. is
Stephen Taylor's group of
three small houses in Chance
Street, east London,

It is cleverly planned,
beautifully restrained, and
exquisitely judged. It sits
firmly in my “wish I had done
that"® bew,
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CHARLES HOLLAND
FAT
My favourite plece of

architecturs this vear was not
designed by an architect. Mike
Melson's A Psychic Vacuum
installation, built inside a
disused meat market in
Manhattan, was a brilllant
antidote to tog much good taste
and polite modernism.

Consisting of & labyrinthine
series of interconnecting
rooms, each one evoking some
generically low-rent space, (t
represented @ dark parody of
many of our dreams as
architects. Rather than being
beautiful or uplifting, it was
dark and oppressive. Rather
than being shiny and new, it
was decrepit and old, Pieced
together from junk, it had a
maladjusted, creepy quality.

It was also highly sophisticated
although it probably didn't look
good on plan.

Generally we try to make
positive, uplifting architecture,
50 it was 2 salutary experience
to go to a building that had a
dark side.

Hew Museum, New York, by Sanaa.

DAVID CHIPPERFIELD
DAVID CHIPPERFIELD
ARCHITECTS

I saw the Sanaa museum in
MNew York the other week,
which I thought offered an
amazing juxtapasition to the
Bowery. Its abstractness isat
once its strength and
weakness, which iz often the
case with the practice’s work,
but it is & very powerful move.

I also had a look around the
buildings at the Novartis
campus in Basel, where we
are doing & laboratory. It is
something of a mixed bag,
but they are all beautifully
redlised, The one that stood
out was Peter Mackl's, which
represents an interesting
development of his work, The
exterior is very convincing and
it becomes really playful and
experimental inside.

T alsoliked Christian Kerez's
winning entry in the
competition for the Museum of
Modern Art in Warsew, Itisa
tough design which stands out
against the prevalent
photogenic tendency.

RICHARD MURPHY
RICHARD MURPHY
ARCHITECTS

I was on the Doolan prize jury,
looking at the best of architecture
in Scotland. As soon as we
stepped inside Relsch & Hall's
extension to the Pler Arts Centre
in Stromness. I knew we had

a winner. It could be intimidating

1o build In such a place, but Relach

& Hall did the obwvious by putting
another pitched-roof finger
alongside the plers and wharves

that make up its riythm. Exquisite

detailing, diffusion of light,
unexpected connections with
the existing gatlery and careful
control of vista Lift what could be
termed the ordinary into the
extraordinary. If only more
architecture took delight in
restraint.
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Royal Festival Hall refurbishment: Allies & Morrison.

DAISY FROUD

AQLC

Every the most stunning
structure needs Hme o prove
itself: that it is more tham just
an architectural show pony and
can wark with and for the
peopie whao useé it, The Royal
Festival Hall has been doing
that for over 50 years, albeit
with shiny new shoes since
<June, What I [ove most about
the space is its democratic
intert, manifested through the
“open foyer™ policy. I'm lucky
to have been working there for
much of 2007 on our Operation
Soapbox project. watching all
kinds of people make
themsetves comfortable in atl
kirdds of ways: napping,
dancing, meeting. reading,
popping Into use the Lloo or the
free broadband in the
ballroom. The design encor-
ages this ownership not by
offering a big blank space, but
bry being bold engugh to assert
its own identity. It suggests
different things to different
pecple, and takes what each
generation throws at it

Full reviews of all these
bulldings can be read at
bdontine.coukoulldingstudies

DAVID ADJAYE
ADJAYE ASSOCIATES

[ have chosen the Dutch
Embassy in Addis Ababa,
Ethlopia, by Dick van
Gameren and Blarne
Mastenbroak. Addis Ababa is
@ city undergoing rapid prban
renewal, and it is striking ta
see such a quality building in
alandscape dominated by
easy developer-specification
projects,

These two young architects
were inspired by the Lalibela
churches and the deep red
fron-rich soil of this part of
Africa, and have succeeded in
making a project that seems
at ance contemporary and
also very specific to the placa.

The architect resisted
creating a building that sits on
the landscape — it is rather
bath a continuation of the
[andscape, aswell as a
contemporary statement
about diplomacy and post-
colonial legacy.

For me, It is a good example
of the potential of contemp-
prary architecture in Africa.
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